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Fig S1: Progression of bout duration (sec) through the proportion of song length for tracks used in playback trials. SetA: Tracks 
used in trials in which Natural ascending songs (N1-5) were manipulated to have monotonic (MON1-5) or descending 
(DSC1-5) bout duration. SetB: Tracks used in trials in which Natural descending songs (N6-8) were manipulated to have 
monotonic (MON6-8) or descending (ASC6-8) bout duration  
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Fig. S2: Progression plots of vocal element composition over the length of tracks used in playback trials. N= Natural songs with ascending (1-5) 

or descending (5-8) element progression. MON (1-8) = synthetic songs manipulated to have monotonic element progression.  DSC (1-5) 

= synthetic songs manipulated to have descending element progression. ASC (6-8) = synthetic songs manipulated to have ascending 

element progression. 


